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CHAPTER I: THE EDUCATION

OF THE ARCHITECT

THE architect should be equipped
with knowledge of many branches of study
‘and varied kinds of learning, for i is by his
fudgement that all work done by the ofher

ris is put fo fest, This knowledge is the
child of practice and theory. Pracice s the
confinuous and regular exercise of employ-

necessary m
ofa drawl»g. et iy
the ability to demonstrate and explain the
productions of dexterity on the principles of
proportion.

IT follows, therefore, that architects
who have aimed at acuiring manval
without scholarship have never baen able fo.

reach a position of authority o correspond fo their pains, while those.
who relied only upon theories and scholarship were obviously hunfing
the shadow, nof fhe substance. But fhose who have @ fhorough knowl-
edge of both, like men armed at all points, have the sooner atained
their object and carried authority with them.

IN il matters, but paricularly in architecture, there are fhese

oints:-the thing signified, and that which gives it ifs significance.
T T DA e N EOm T
that which gives significance is @ demonstration on scienfific principles.
It appears, then, that one who professes himself an architect should be
el versed in both directions. He ought, th o be both naturaly
gifted and amenable fo instruction. Neither natural ability without
instruction nor instruction without natural ability can make the perfect
artist. Let him be educated, skiful with the pencil instructed in geom-
etry, know much history, have followed the philosophers with tention,
understand music, have some knowledge of medicine, [p. 6] know the

pi ists.

£k

THE reasons for all hi

are as follows. An architect ought fo be an educated man so as fo leave a more.

lasting remembrance in his fredfises. Secondly, he must have a knowledge

of drawing so that he can readily make

hes to show the appearance of the work which he proposes. Geometry, also,is of much assistance in architecture,
‘and in particular it feaches us the use of the rule and compasses, by which especially we cquire readiness in mak-
ing plans for buildings in fheir grounds, and rightly apply fhe square, the level, and the plummet. By means of opfics,
again, the light in buildings can be drawn from fixed quarters of the sky. It s frue that it is by arithmetic that the fofal
cost of buildings s calculated and measurements are computed, but difficut questions involving symmetry are solved
by means of geometrical theories and methods.

ide knowledge of history s requisite because, among the omamental parts of an architect's design for
a work, there are many the underlying idea of whose employment he should be able fo explain fo inguirers. For
instance, suppose him o set up the marble statues of women i long robes, called Caryatides, fo fake the place of
mumm, th the mutules and coronas placed directly above their heads, he will ive the following explanion fo
estioners. Caryae, a state in Peloy sided with the o ; later the Greeks, having
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